
EOH A PERFECT EVENING
W ITH THE

SYMPHONY

A COLD BOTTLE
of

Keeps You Alkaline

4 4 - i p i :

- ! } — q 9 - i >
/

Xqm$? laps -/¿ion nr: i ifcrcia nn .
; i .  ' i t v i v i v ;

-A  M  /.•A i
** • *j*{
s f  ■** /||«s

a  n u a ^  f o l u c  p l h i t i

If -
I

s>

Lit
l v / ; t m3



THE FINEST ANO COSTUEST PIANO IN T U I: WORLD

W  day in llie home of a fortunate friend you will hear il>c Mjjon 8c 
Hamlin. From (hat day on. if you ate inunic.dly inclined, you will not 
be satisfied until you own one. It will cost more than any other piano 
hul it will be worth hifinrlelf mote for it will lift to a higher plane the 
beauty of the music ŷou love best.

/
Am! >»ju will taste the Jeep pleasure «1 possessing tkt 
fin, it unJ <otilftJl fiH*9 i" ibi wttld' 11 that
in your music ico n  stands Jts ¡«»»ivmcnt that has no 

ctjv.il anywhere—the M ain  at IIII III in I

M A S O N  *  H A M L I N  
GRANDS ARE PRI CED 
FROM Í99J UPWARDS

CONVENIENT TERMS IF 
DESIRED AN D ALLOW­
ANCE ON OLD PIANO

PHILIP WERLEIN, LTD.
605 C A N A L  S T R E E T

"NINETY-FOUR YEARS OF SERVICE IS YOUR GUARANTEE OF SATISFACTION.'

The New Orleans 

Civic Symphony Orchestra

Presents

A SERIES 

of
SIX HISTORICAL CONCERTS

1 9 3 6  — I N I T I A L  SEASON — 1 9 3 7



The Nc-Àr Orleans Ci eie Sy n^hony Orchestra T  The Ncw ° llcans Civic Symphony Orchestra

M U N IC IPA L A U D IT O R IU M — M A R C H  I9ch , 1 9 3 7 — & 3 0  P . M.
Doors clt"e pniipity ai !l:J0 |*. m. I aie «umei» will noi he scarni 

until aft. r ile ltrut number.

Sixth Qo:icer1->

ARTHUR ZACK—Conductor

III. SERLY, T.

IV. PATE, ELISABETTA

V. WILSON, M.

TRANSYLVANIAN SUITE MSS 

GIPSY BOLERO 

OVERTURE: NEW ORLEANS, MARDI GRAS

INTERMISSION

VI. a. INTRODUCTION TO TU E PLAYERS 
Yt ‘ i Niinura Se Liiun Kay

b. JAVANESE MOCiÌKEY GOD
Yrltlti Nimura

CHABRIER

STRICKLAND

URVASI

SOLOISTS

* YCICHI NIMURA *  LISAN. KAY. DANCERS

f-’icitnnc !.-.cf.nt Mjrpitt Cli»jl>ii?a Paw, G'tnpntcr Cofiiluctor VII. a.

b.

1. BEACH. J. SYMPHONIC PRELUDE: ORLEANS ALLEY MSS c.

d.

1 1 . RAVEL,'hi. INTRODUCTION AND ALLEGRO
Luci cime Lavedan c.

"India Entertaining Twilight”
l.is.tn Kay

d. SWORD RIT UAL
On lie  t it  u/ battle .1 Harriot firayi before his GoJ for rhtory , . . 
Imbiinl with the ifir'u of the Only, he gatben hit neerji .»i in a 
linnet .tnJ Jitniitly mintti the glory 0/ the eoriih.it.

Ycichi Niinura

I BERT 

Arranged

THE EARTH IS A DRUM (Gong of Dejtiny) 

SPEAR EPISODE 

c. WIND RHYTHMS
Ycicfii Nimura

GL.VZOUNOW

THE WIZARD CAT ASTORI
(// rr.lt .111 aneintt teliti lh.il mtn'i 1011I1 nere lomellmri itoteli /ioni 
thein, MlJ ihtìr bolliti inhMltil hy ”NeloiihilM“— Ifri.ir,/ Celi.

Ycirlti Niinura

prom thè legruil nj /he Crii <li.il Loren ubo, farleJ ami hjtliibeJ 
lo Jii J I  oh o/ifoiìle bauli of the "Hirer of lle.ireil" (Miliy ff'ay), 
n ere .Jlnu al lo meet ouly olite each year, on ibe Serenili Night of 
the S ih  nth Moon.

Ycichi Niinura St Lisan Kay

YMADA

U nheil Ciirliil ill the piano. Stein way Piiiita courtesy L. GmnewtilA

/ III .Lincei cre.ileil hy Yf ichi Nimura—Costumes by TteH .nidojf, I'..tit. 
Persoiul representative ¡or Niinitra—Virginia Ine 

Management, Paul Sloes, New York City



P R O G R A M  N O T E S

By W aller Goldttcm

’ relude, "O rli.'M  Alley”................................ .................... ...................... John Bench

The .tie r  of John Beach has a particular interest for New Orleans. Not only 
ms the composer taught ami written music here in the past, hut he Ims on several 
.»tensions re» (sited tho city in which he has many friends, which holds a high phico 
in his affections, anil which he regards as a renter that ha* always stimulated his 
artistic impulse. The composer was last here to direct his pantomimc-hallet "Mardi 
Gras", performed with orchestra in 1021 by the cast of Le Petit Theatre du Virus 
Carre.

Mr. Beach was born in Gloverxvillo, N. V. and received hi - mu deal education in 
New England, lie was encouraged by Ignncc Paderewski, on tilt occasion of n visit 
of the musician to Boston, to ndopt music as a profession. Mr. Beach taught in 
Minneapolis, and then came to New Orleans where he lived from 100-I to 1907. 
There followed a period of study in Paris ami Ids subsequent marriage, after which 
the Benches purchased from tho son of tho poet. Robert Browning, a palatial house 
in Asolo, noar Venice. Since then they have lived in New York, Switzerland, and 
California.

Early in his enreer Mr. Beach identified himself with the new American school 
of composition fostorvd by tho Wa-VVnn Press of Massachusetts, which establish­
ment published his early compositions. His "Rhapsody” and "New Orleans Minia­
tures” for piano have been played locally. From his pen have also come many songs, 
a string quartet, and two one-act operas, one of which was performed in Paris in 
1016. Mr. Beach U at present writing plays to one of which a tryout will soon be 
given in Pasadena.

The symphonic prelude, "Orleans Alley”, was first performed by Mr. Stokowski 
and the Philadephin Symphony Orchestra in April, 1927, on the same program with 
such novelties as Debusxy’s "Rhapsody for Saxophone and Orchestra” and Eicheim s 
“Burma Suite". Mr. Stokowski programmed the Prelude as "New Orleans Street 
Cries at Dawn", From a note at the end of the score, the following: "An impres­
sion of early morning in New Orleans. The cries of negro street vendors are heard, 
at fust faintly as from a distance. Gradually they become more frequent and insistent, 
one interrupting another,— the alluring, chromatic phruxe of the buttermilk man, the 
deep-toned ejaculation of the vendor of dothcs-poles, a melancholy chant of the dew- 
laden blackberry woman, and finally over them nil the gay tune of the hot potato 
cakes,— until the narrow streets and courts are filled with a joyous confusion of 
sound. Finally they fade away in the distance and the score ends in a quiet mood.’ 

The note omits mention of the charcoal-vendor’s cry, and of a reminiscence of 
the negro spiritual, “LiT David, play on yo’ liawp,” which arc also heard In the score.

P R O G R A M  N O T E S  •*

l.iko all of Mr. Bench's compositions, the mu»!« is subtle, refined, und delicately 
wrought in the impressionistic manner that he has made his own.

Introduction nt Allegro ................ ............................. ..............— .......... ...... ..Maurice Ravel'

The Introduction and Allegro, for harp solo with accompaniment of string quar­
tet, Itute, anti clarinet, wus published i VjOfi. This brnvuru contposition displays tho 
composer's insight into the technical possibilities of the harp as a virtuoso instrument. 
Brilliance and charm, rather than depth ami sentiment, arc predominant. The idiom 
is Hint of the French Impressionist school pf 1900,

Maurice Ravel, born in the oiith of Franco ill 1875, near enough to the border 
to have absorbed the ntmospher of Spain, so marked in many of his compositions, 
is a typical Frenchman in wit and intellect. He was trained at the Paris Conservatory, 
where his advanced tendencies caused much eonlllct with tho authorities. His work 
in characterised by fineness of detail in craftsmanship.

We ¡unto mice will) pleasure our tip point went ns 
distributors of the famous handmade silver of

Gl OflC JfiNSt-N OP COPENHAGEN

and cordially invite y o n  to visit our store to inspect 
the many beautiful patterns.

Colcnvan E. Adler & Sons
(Incorporated)

Manufacturing Jewelers 
NEW ORLEANS
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ARTHUR ZACK
«New Orleans

Mr. Bcnctlicl QfllM *nM i I'rei.,
I., Oiunrwild O.« In«.«
kV<# La.
I)mr Mr. CnuwnUt

In ptitniifdis lh>* tfoniiarti o f Ihd 
Mew OrltAM Civic .‘•'yn.pVony O rchil* 
it.» nl Municipal Auditoriue? for Ihe 
«nmlntf iM io n  I havo «circled the 
¿tvinway Plano na Ihe o(TI«i*l piano 
of the orchoalrn.

The execpiionnl brilliance and ¡mi* 
|.. fli tone of the Stcinway ju stify  its 
*#lv#tfan by many of the leading sym­
phony o rch c tra *  und artist«, and I 
am pleased to add my endof«eTn«nt 
and that of the .S«w OrLf*n* Civic 
Hytuphuny Oruliestra*

Very truly your«.

Director, Now Orleans 
Civic Symphony O rche*!**.

Quality Music House

New Orleans, La. 123 Carondclct Street

•'50
Jackson, Miss.

P R O G R A M  M O T E S

Luciunno Lavcdan, soloist in tins Ravel composition, und rp(iil*r hnrpi.t of the 
Now Orleans Civic Symphony Orchestra, .studied locally with her mother, with Mm«. 
Aynmr, and with the late GttL"ppe Kortutn. Litter she worked in Ih*.tua under teach­
er! uf tlic Now England Conservatory, in Chicago with eminent instructors, ami in 
Now York with t ’nrloa Xaixcdo, renowned harpist.

Miss Lavciian made h«r debut with the .Mow Orleans French Opera Company in 
the year that the Opera House was destroy. 4 by lire. Her harp was saved from the 
holocaust. She has appeared often in New England, has been soloi-t with the Chicago 
Civic Orchc:.Lrn and with the Evanston University Club, und has played numerous
limes in her homo city.< —

K
Traii.ylvanisu Suita... ......................................'..........  ............................................... Tibor Scrly

Tlbor Scrly was born of Hungarian parents at Losone, now a part of Chechoslo­
vakia. His father, Lngof Scrly, was a composer of songs and operettas und directed the 
National Light Opera House in Budapest. When Tiber was throe years old the family 
came to New York, whore later the youth had his academic and musical education. 
During the years 1321-1024 Tibor attended the Royal Academy of Mu.ie in Buda­
pest, studied composition with Kodaly, and was graduated with highest honors. In 
1924 he returned to the United States, and until last season, when he resigned to 
devote himself to composition, he was engaged regularly as a member of the viola 
sections of the Cincinnati and the Philadelphia Symphony Orchestras. Last July he 
conducted the Budapest Philharmonic Symphonic.

The Transylvanian Suite is a musical translation of the folk spirit of that section 
of Europe which was formerly southeast Hungary but is now a part of Ituniunia. It 
was performed for the first time last November by the Concortgebouw SinfonietU at 
Amsterdam, and was again played Januury 20lh at Carnegie Hall, New York, by the 
Philadelphia Symphony Orchestra, in a program devoted by Mr. Ormandy to Beet­
hoven, Sellout.erg, ami Scrly.

Scored for flute, clarinet, horn, solo violin, and airings, the Suite has a foik-like 
Hungarian character. The writing is almost primitive and of simple orchestral con­
struction. Melody predominates. It opens in a moderate tempo with the strings.

CHOPIN’S — Flowers and Distinctive Gifts
2800 ST. CHARLES AVENUE, NEW ORLEANS



After eleven ni&virns there is :i short cadenza for the B-fink clarinet. Gradually 
Dior.’ iiislnimcnts are added. and there is much speed variation in the Hungarian 
manner. Toward the middle there ..(.pears a graceful folk-melody accompanied l>y 
plucked strings.

Bolero, "Gypsy'’..... .....  .......................... - ............- ..................... ........ ■ .Elixnbetta l’nto
The “holcro” 1* a Spanish dance the accompaniment to which goes on in a monot­

onously characteristic rhythm eiuphoslzcd by the click of castanets.
Mrs. r.ouia B. rate Is a native »f Montevideo, Uruguay. At the age of eleven .die 

received her degree in piano, nnd at this tim* lir;.:in to compose wallr.es and marches. 
She U the first woman to conduct n symphony orchestra in South America, and the 
only woman whoso works have been performed l*y the Pan-American Band (Washing­
ton, 0 . C.), compered of member* of the United State* Marino Band, and the Army 
ami Navy Bands. She Is also the only woman who has conducted her own composi­
tions at one of the-e concerts. The composer has been guest conductor of the Na­
tional Symphony Orchestra of Montevideo ami of the orchestra of the Parana Conserv­
atory of Brasil. Mrs. Pnte has been a resident of New Orleans for the past ten 
years.

P R O G R A M  M O T E S

'flev/ Orlean*" (JVtardi Gras) .................. .......................  . Mortimer Wilson

Mortimer Wilson was horn in Iowa in 187<J. lie received his musical training 
under the best teachers in Chicago, fur a lime ho taught at the University of Nebras­
ka, ami then went to Germany to pursue composition more intensively. During his 
studies he taught in f.eip/.ig. Prom 19 t l  to ID IS lie was conductor of the Atlanta 
Symphony Or-hostra. Gator ho accepted th' .hair of theory of music and coinpoMtion 
at Brenau College, Ills compositions in tde larger form consist of chamber mu-.ic 
and symphonic works.

Wilson's Overture, "New Orleans", was awarded the live hundred dollar prise 
offered in 1D20 by Hugo Itiesenfcld of the Rivoll and Rialto Theatres in Now York, 
for the best original American overture. The music tends toward the popular idiom 
in its Ingratiating melodic and harmonic charm, and is in the best sense frankly theatre 
music. It contains gay sentimentality and abounds in the rhythmic devices fnmi'i ir 
in jaxx. Unlike the Beach Prelude, the Overture contains no local allusions and might 
depict a fiesta anywhere. In the carefree opening melody, somewhat Celtic in char­
acter, there is a color wistfully gay and reminiscent.

INTRODUCING THE GUEST ARTISTS

Yeiehi Niniura was born in Japan of an aristocratic line of warriors, statesmen, 
and priests who for five hundred years have maintained tho Samurai tradition. Des­
tined for a military career, Nimura was reared in the traditional Shinto faith and given 
the Spartan-like training and discipline becoming alt artistocrut and warrior.

At fourteen he went to college in Tokio and was later sent to America to com­
plete his academic education at Columbia University.

Already a master of the Oriental dance, while in New York he became interested 
in the dance technique of tho Western world and undertook to make himself equally 
master of that art. His aim has been to combine the highly-developed dance technique 
of tho West with tin* spiritual value*— the "feeling”— of tho Hast;— to produce a more 
complete dance-form that will encompass the entire scope of humanity.

The art of Nimura can not ho classified under any known dunce-form, but is ap­
plauded lustily by all the various schools. During his triumphal tours of Kurope in the 
past four years he has been acclaimed both by tho critics, for his amazing technique, 
and by the general public for Ids romantic and thrilling performances, lie is completely 
a modern dancer, thoroughly steeped In the best tradition of both the Orient and 
the West, blending all into a highly original style.

His present tour of America, which ends with tonight’s performance before Nimu­
ra sails from New Orleans to Havana and South America, has given the American 
public its first opportunity to soc this unusual dancer since his debut in this country 
five years ago.

Lisap Kay, who appears with Nimura, is an American girl who went to Buxton, 
England, to study with him, and whom he has trained to be liis partner.

P R O G R A M  N O T E S

Overture,



There ave in ilio 1,'iiUoiI Stalo* today al lea-t a dozen citlea which oun boast 
of well known .*ymphoiiy orchc-iTu*. Some of there orchestra* ave intenutimiially 
famous; all of thou« aro excellently drillvl bodies of musician* whose prceent orni» 
nonce in Iho result of tatiny y.-nr* of truining ami experience. One fact common to 
all of llto.-e nrgnnization* is that nut one of them achieved fame u«J distinction 
orevnight. All p *0*1 through n period ut what might be called nnprenllccsmp; a 
period of growth nn*l development during which the croup was welded Into u ; nioolh- 
working unit.

A brief checking of dates recent* Otat_ tho Co*ton_ Symphony Orchestra^ was 
fo'Jllil 
19H 
ilio 
York
recent

Many of litri« ovchectrns received. In their early «lay», the bacicing of natrons 
who »aw that dolkits were taken care of and that fend* for »utficlcnt rehearsals wove 
available. Others were more or less ndoptod by their c.ty and its citizens, who realized 
the importane« of upport In the formative days of «idi an institution. ¡Neither 
patron nor citizen, however, expected or received an iminedinle return of perfection 
pit their investment.

The Mew Orleans Civic Symphony Orchestra is facing the »ante problems today 
lin t X.-..:«d the 2 •■•on, Philadelphia and New York orchestras in the period immedi­
ately folio a I:.y ihdr inception. What tiro these problems?
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CLASSIC - POPULAR
MUSIC DOOKS POLIOS

DAVE FRANK, Mgr.
Sheet Music Dept.
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529 Rue Royale 

P erfum es o f  D istinction

MME. DONNA RI BLETTE
ART OV SINGING

Studio
2512 Brrucks St.—Ibplanade uni Broid 

Phone—G Alvei 0076

Obviously, one of the mo*tt important 
problems facing any orchestra, i* the 
problem of the conductor, in he, anyone 
who la intorcxU-tl In an oivhoal ra has a 
right to .n.tic, ritte.I for his post? Doe* lie 
know music, or in ho merely a prima donna 
of the podium? Arthur Zack is con­
ductor of the New Orleans Civic .Sym­
phony. Wluit i* hi« background, his train­
ing.

Let’s put our opera glasses on Mr. Zack 
for a moment, tiring him Into focus . . . 
now, there he is. Who Is he? lie is a 
person who has given hi:i life to music. Horn 
in flus.xia, he came to New York and stud­
ied at a preparatory institution, graduating 
in the »nine clams with, among others, Sas­
cha Jacobsen and Leo Ornatein. Pursuing

V& m
In Reh earsa l

his studies, lie completed the course at the Institute of Musical Art, the forerunner 
ii ,i lucs.cn* Jnillnrd Institute. Specializing on the cello, ho Included in Ins work 

all tlto background and fundamental training . : cessary for a thorough musical edu-
cation. (Continued)
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THE N EW  ORLEANS HOTEL ASSN.

Extends ;i most hearty welcome to

the N EW  ORLEANS SYMPHONY ORCHESTRA, 

and Is pie ised at the opportunity 

to cooperate in its success.

t

MEMBERS

Hotel DcSoco Montclcotio Hotel
Jess J. Whatley, Mgr. A. F. "Tony" Spara fora, Mgr.

Hotel New Orleans
Geo. Diynson, Mgr.

Pontchartrain Hotel
Lyle Ascliaficnburg, Mgr.

Ju n r j Hotel 
A. F. Laridstroct, Mgr.

The Roosevelt 
J  as. "Fat" O’Sbaughncssy, Mgr.

LaSalle Hotel
. Unkind Dalian, Prop,

St. Charles Hotel
J. J . O’Leary, Mgr.

O

In 1919 lii> played in the N'i-'.v York Symphony Orclu ini, and, in la jo , with
Xnlinmil    ¡is Oivhv.lrii in the ineliu|ioliit, In \Wt\, .Mr. Zaek went
I .irU ni'il «'»nil li'il lift it ■•hnil'i Indent in I lit* f’V,ntiiiiichl' -mi <rln.nl, whet'*; h'l c 
I hi; li|ilii.*.i in nil I'■Miii'li«': t,i musiral a rt, iticliftliritc till* art nf conducting, wh
Ik* studied mull r A llicii Wollf.

Ret tu ning 1» Him country in l!)2.'{, Mr. Zttck made f 'hlcago !■ is buadi|tiai’t«nt i 
l»'iit twn y«nra in cunci>rt work. In lyur, he wml tn liiii. •■tn, «lien; hi; wort 

with Otiilhud anil continued hi* coiuvilixinii. In li)2d, lie made his Berlin (lei'llt, 
li'i'iluciug till' I'inxclll concerto III l he Gel'.... ... cup ' il.

On his return to the L'liitc.l Slaten in l!»S7, A.r. Zink joinuil the Cincinnati S j 
phony Orchestra, iiinlcr the •lireelion of I'Vity. Itciner, um one of the principnl ««His

During hist night years with the symphony unit Reiner, Mr. Ziirk organised I 
Cincinnati Civic Orchestra, which ho conilactvil for nix year«. In hi* capacity 
inti«uciait, Mr. Stack hn.i played umler Dninn.-ch, Kneaco, Respighi, Stravinsky, Sokoh 
(¡ooitcim »ml Mcngelbcrg, in aihlition to Reiner.

.Mr. Zack thus comes to the Kew Orleans Civic Symphony Orchestra with thi 
very necessary ijnalilications, in aihlition to his attainments ns u cellist. He kno 
conducting; he understands the reactions nml prohlcms of the members of the orchi 
trn, having played in several orchestras himself, and he comprehends the difficult

(Continued)
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and u -<U of .1 ib.ic o, • t. h-tving organized two such gvoups, l*'« Cincinnati and 
the X ow O il;»»* oiohci.tr«*.

Watch! g i owductor luring a «»neert, it must occur to many member* <>f nn 
.in.lienee to v nder v. bat he does between hi* appearance# on the podium. Ai l mil 
comb- •* ix only a port oi an oretiootm lender’s dutic* and responsibilities. A few 
of the matter* which occupy his time «ire rehearsal.«, auditions, building «f program*, 
conference* with his board on the orchestra’* policies, sensing and smoothing out 
clashes of temperament among his musicians, study of scores, and a continual , '.lu ng  
for perfection in himself and in his orchestra. A conductor in a combination of musi­
cian, executive, business man, diplomat and student. In his progress toward the 
realization of an ideal, he must bo a very practical person. The two sides of his 
nature, however, must be balanced so that neither will completely submerge the other. 
Especially is this true when the conductor U guiding a young organization, lie mutt 
not devote all of his time to obtaining support for the orchestra; he must not give .ill 
of his thought and energy to performances, leaving tlm practical affairs of the orches­
tra to take care of themselves.

The history of nil the great orchestra* shews Hint none of them over had a conduc­
tor who was a magician; a conductor '»ho could pull perfection out of a hat. I infec­
tion is the result of pulnrtaking work spread over a period of year*. It can be at­
tained. given a conductor to direct the enthusiasm of his orchestra, to aroma, this 
entli i i oi when it 1. and to under.land completely tho problems and difficulties 
in the path of perfection.

Unless, however, the conductor has the confidence and respect of hi* men, hi* 
efforts and tabrnts will be wasted. Aii orchestra can sense at once whether a con-

(Continued)
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ductor knows his tu,ir. ». ur w lfthtr 1« li m-/«ly * futile f*Uk -.aver. Honesty and 
nr11: tic integrity in a tuctoc engender the runic »jtialltic:: In hi* orchor.tra.

One indication a conductor's pu-poru and attitude may be found in tho music 
lie chooses for hi« cone rt«. Superficial, It a. by, cheap and purely sen ullonnl mu. it: 
is not ; rammuited into .onuthing finer merely by a line performance. A conductor 
who lias a ta*to for mediocrity in music, who is satisfied with snperliebdity, is a super­
ficial person, not .piatified to guide the dcxtinlm of :iay orchestra.

What types nf mude have interested Mr. Zuok? Knowing hi* burkgrounil and 
experience, and hi. personal dedication to music, hi* pi' tram* with the Cyic t>ym- 
phony in New Orb in« have been exactly what one migfc ¿lake for granted from him: 
Brahms, Schubert, Cesar Franck, finch, Saint-Saëns, Wagner, Tschnikow. ky, Berlioz, 
Purcell . . . several notable works performed in Now Orleans for tho first time. His 
programs have shown u catholicity of taste which augurs well Tor audience» interested 
in living music, and a skill in arrangement which has made of each program a unit, 
a musical whole of artistic distinction.

An outstanding fact about the Civic Symphony is that the group, although young 
and still growing, ha« not been fed pap. It is being brought to musical maturity on 
great music. Wlion the orchestra is older, it won’t have anything to forget. A few 
years from now, when it returns from one of its European trips, the personnel s glow 
of pleasure over its ;u«ceE* in Paris will not be dimmed by the recollection of a dubi­
ous past.

RAMELLI C O A L C O .
RA. 6183

Johns-Manvillc 
A SBESTO S PRO D U CTS

Taylor-Seidenbach, Inc.
1101 Tchoupitoulas

American Heating 
& Plumbing Co., Inc. 

8?9 B ARONNE ST.

T he Sherwin-Williams Co. 
Paint Headquarters 
329 BARONNE ST.

After the Concert

LA LUNE
800 Bourbon St.

Finish o perfect
evening perfectly

STITZEL, INC. 
WHISKEYS

STRAIGHT KINTU« <Y BOURDONS

Diwribmcd
Exclusively

By

I. L. LYONS & CO., LTD.
New Orleans



The New Orleans 
Civic Symphony Orchestra 

1937-1938 Series
Your Symphony Orchestra now looks to the future anil 

is pleitseil to announce that our Second Year will brim; to 
you three artists o f International Fame as guests during 
a series of six symphonic programs of outstanding merit.

Popular prices will again prevail.

It is suggested since, by popular demand, the Symphony 
concerts will he given in the small auditorium next sea­
son, if you wish to secure choice seats that you (ill in the 
coupon below and either leave it with the usher or mail 
it to the address below.

As soon as seats are available you will be notified and 
thus will have the advantage o f securing your scats before 
the pfencral membership drive begins.

New Orleans Symphony Orchestra,
825 Cammon Street,
New Orleans.

Please inform me when I can select my scats for the IV37-193S scries of

six concerts Ly die New Orleans Symphony Orchestra. I should like.........

scat (s ) , in □  Box, □  Parquet, □  Balcony. My telephone.......... .......

Name...... .—  ................................................................... .— ..... :........... —

Address.......................— ................................. ........................—---------------------- :

FIN A L Y O U T H  COI TC.3IT .’

MONDAY, MARCH 2^nd 
MUNICIPAL AUDITORIUM 

3 tOO o'clock

featuring

THE MODERN 
SYMPHONY ORCHESTRA

A R T H U R  ZACK
Conductor

GUEST ARTIST 

W A R R EN E K U N T Z

THE YOUTII SERIES OF CONCERTS 
Will he given again next season.

Watch the papers for further notice.


